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KLASIKA BUDUCNOSTI OLEKSANDRA UDRE

Kako, koliko umjetnost/umjetnik promislja svijet u kojem Zivimo svojim djelima prezentovanim na vecerainjoj izloibi pokazuje ukrajinski umjetnik Oleksandr
Udra iz Kijeva. lzloZba predstavlja i eksplicitnu potvrdu dinjenice da su umjetnici ,proroci” svog vremena. Ta, neraskidiva, uzroéno-posljedicna veza umjetnosti,
druitva i ambijenta kontinuirano produkuje njihove medusobne interakcije, koje umjetnost ,drie budnom” i osiguravaju njenu permanentnu, angaiovanu
svrsishodnost.

Prije pet godina (2018) kada je Oleksandr Udra radio na ciklusu radova Klasika buducnosti, prejudicirao je pandemiju korona virusa, ne pretpostavljajuci da cemo
ubrzo nakon njihove prezentacije na izloZbi u Kijevu 2019. Zivjeti zastrasujucu stvarnost zvanu COVID 19.

Multimedijainu izlozbu Klasika buducnosti €ini dvanaest radova iz cetiri manja ciklusa (sa po tri rada) Jos jedno planeta, Virtuelna stvarnost, Pararelni svijet,
Buducnost. Nazivi ciklusa jasno ukazuju na sustinu interesovanja i tema koje okupiraju umjetnikovu painju. Teme/ciklusi proizilaze jedan iz drugog, uzajamno se
proiimaju/nadograduju. Njihov epicentar je covjek - covjek proilosti, sadasnjosti, buducnosti. Oleksandr udruZuje svoju kreativnost, talente, stecena umjetnicka
znanja i vjestine u osoben egzekutvan postupak koji sublimira vise umjetnickih disciplina/medija - likovnu umjetnost, film, fotografiju, muziku, virtuelnu stva-
rnost, digitalni svijet u jedinistveno umjetnic¢ko djelo. Takode, njegovi radovi vrlo amblematicno referisu kolektivnu, akumuliranu, visevjekovnu kvintesenciju
ljudskih znanja, kreativnosti, vjeitina, koje umjetnik putem simboliénih, svakodnevno upotrebljivih, ultilitarnih predmeta cini djelom scenarija buduceg svijeta.
Prepoznatljivi primjerci savremenog dizajna, koji predstavljaju svojevrsne estetske klasike - poput cuvene egg chair (stolica jaje), ikone filmske umjetnosti - Merlin
Monro, politike - Vinston Ceréil i sl, dio su Oleksandrovog kreiranog mizanscena svijeta prodlosti, sadasnjosti i buduénosti. Funkcionalnost, estetika, komfor tog
svijeta stoji naspram brige o prirodi, planeti, odriivem i odgovornom razvoju i potrodnji o kojima odlucuje covjek. Umjetnik specificnom kombinatorikom
selektiranih djelova tih razlicitih, prozimajucih svjetova tvori svoj paralelni, osobeni, umjetnicki univerzum.

Pored svakog rada nalazi se QR kod koji nas uvodi u prosirenu, virtuelnu stvarnost. Svojevrsna, kadrirana scenicnost gradi jedinstvene situacione slike, s mizan-
scenom kojeg cine profesionalni glumci, modeli, dresirane Zivotinje, fetifizirani i utilitarni predmeti kao ravnopravni akteri i/ili protagonisti radnje. Dramski
momenat cijelom prizoru daje namjenski komponovana muzika.

Umjetnik radovima pita, koliko smo sa dosadainjim produkovanim/sakupljenim znanjima i iskustvima, kao pojedinci/kolektvitet osvijestili potrebu opstanka i
ocfuvanja covjeka na zemlji i planete kao njegovog stanista. U Oleksandrovim radovima osjeca se otudenost, samodovoljnost, teatralnost, blaga ironija, provokaci-
ja koja treba da zabrine i zapita, kuda idemo i u 3to se Covjek pretvara/transformise - robotoizovane individue, bezliéne siluete sa maskama za disanje i naocarima
za virtulenu stvarnost, u efemerne holograme...u onogfone koji uprkos napretku i razvoju tehnologija pregresivnom destrukcijom unistava/ju sebe, prirodu,
planetu. Planeta i priroda se bune - katastrofalni zemljotresi, razorne oluje, poplave, pandemije do sada nepoznatih virusa i razmjera samo su dio ,,scenarija”
kojeg nam ,refira” sadainjost za ,predstavu” buducnosti, a Oleksandr nagovjeitava u svojim djelima.

Ukoliko stecenafusvojena tehnitko-tehnoloika znanja, kreativnosti i vjedtine ne iskoristimo za nove, kvalitativne, odriive konstukcije, humanost, emaptiju, rast i
razvoj, a ne za svekoliku samodestrukeiju, ne¢emo kao vrsta docekati ,paralelne svjetove”, ,buducnost” na ovoj ili nekoj drugoj planeti, vec cemo simulirati Zivot
u simulakrumima virtuelne stvarnosti.

Ukrajina, driava iz koje nam dolazi umjetnik vec godinu dana ratuje za svoj opstanak. Koliko sjutra, bilo koje mjesto na svijetu moie biti Ukrajina. Oleksandr Udra
se umjetnoicu suprotstavlja razaranju, nasilju i ratu. Njegova umjetnost je vid otpora svim destrukcijama koje covjedanstvo vode u sunovrat i nestanak, zarad sa-
modoziva i osvjeicenja, zarad harmonije, ljepote, sklada, mira - u nama i svijetu, koji su/moraju ostati/biti  klasika buducnosti®,

Dr Anastazija Miranovic, istoricarka umjetnosti



KNACUKA MAMBYTHBOTO ONEKCAHAPA YAPU
YKpaiHCEKHMIA XynomHuK Onekcanap Yapa 3 Kuesa nokasye ceoiMmu poboTamu, NpeacTasNeHMmMH Ha CbOToaHIWHIM BUCTABLI, HACKiNbKKM MUMCTEUTEO/MUTELL
Bia06pamaE CBIT, Y AKOMY MU MUBEMO. BUCTABKA TAKOM € OYEBHMAHUM NPOroNOLLEHHAM TOTO, WO XYAOKHHUKM € «NPOPOKaMK» CBOro Yacy. Lleit HepoapuBHUiA
NPUUMHHO-HACNIAKOBMH 3B'A30K MM MUCTELUTBOM, CYCNINBCTEOM | cepeaoBMLLem DesnepepBHO NOPOAMYE X B3AEMOBMNNMEMW, AKI «HEe AAI0Tb CNaTH MUCTEUTBY»
i 3aBeaneyyroTe MOro NOCTIMHY, LiNECNpAMOBaHY AOUINBHICTL.
N'aTe pokis Tomy, y 2018 p., konu Onekcarnap Yapa npauoeas Hag npoexkTom « Knackka manByTHeoron, BiH nepegfauns NaHAEMiro HOPOHaBIpyCY, He YABNAIMM,
o HeBAOES! NICAA Npe3eHTalil Ha BUcTasul B Huegi v 2019 p. Hac YeHaE Maxn1ea peanbHICcTL Nig Hazeow COVID-19.
MyneTumegiiHa Buctasra «Knacuka malbyTHLOro» CKNAAAETLCA 3 ABAHAAUATH POBIT YOTHPLOX MEHLIMX LMKAIB (No TpW poBoTH B KOMHOMY): «lHWa nnaxeTan,
«BipTyancHa peancHicTe», «lapanencHuit ceite, «ManbytHer. Hazen UMHANIB YiTKO BHa3VIOTe Ha CYTb iHTEpecie | Tem, WO NPUBEPTAOTL yBary mMMTuA.
Temu/UMHAM BHHWMKAKOTL OAHAa 3 OAHOI, B3AEMONPOHMKaIOTL/HaABYAOBYIOTLEA OAHA Ha OAHY. IXHIW eniueHTp — NioAuHa — NIDAWHa MUHYAOTD, TeNepilHbLOro Ta
manbyTHeoro. O_nekcaHap NOeAHYE CBOI TBOPYI 3aiBHOCTI, TanaHTK, HaByTi MMCTELUBK] 3HAHHA Ta HaBW4KK B ocoBnueil npoueaypi nepdopmarcy, Aka cybnimye
KiNbKA MHCTEUBLKMX AMcuMnaiH/meaia — o6pasoTeopye MUCTEUTBO, HiHO, doTorpadiio, MY3HKY, BIpTYaNbHY peanbHICTL, WHPPOBMIA CBIT - B YHIKANbHMIA BUTBIP
mucTeursa. Kpim Toro, Horo poboTi gyHe CUMBONIMHO 3BEPTAOTECA A0 KOMEKTMBHOI, HAKONWYEHO! BIKAMMW KBIHTECEHLUII NIDACLKUMX 3HaHb, TBOPUOCTI Ta BMiHb,
AKI MUTELE poBWTE YACTUHOK CUEHapIo MaWbByTHLOrO CBITY Yepe3 CHMBOAIYHI, NOBCAKABHHI, YTUNITADHI NpeaMETH.
BnizHaeaHi 3paskK CyqacHOro AW3aiHy, WO NpeacTasnaioTs Cobo0 CBOEPIAHY ECTETUYHY KNACcHKY, AK-OT Bigome kpicno-aiue Egg Chair, ikoHM Kino — Mepuniu
Monpo, nonitmiw — BiHctod Yepuinne T1a iH., € 4acTuHow ONEeKCaHOPOBOI MI3AHCUEHM CBITY MUHYAOMD, TENepiwHeoro | manbyTHeoro. GYHKUIOHANBHICTS,
ecTeTiKa, komdopT LUboro ceiTy npotucrasneHi TypboTi Npo Npupoay, NAaHeTy, CTanui i BiANOBIAANLHMIK PO3BUTOK, BUPOBHWUUTEO | CROMUBAHHA. XYAOMHWK
CTBOPIOE CBIW BAACHWW NapanensHui, ocobnrMBMH, MUCTELLKMIA BCRCRIT 3i cneuudiuyHum NoeaHaHHAM BMOPaHMX YacTHH LMX Pi3HWX, HACKPIIHKX CBITIB.
Bina KowHol pobotk OR-Kog, AKMA 3IHANOMMTE HAC i3 4ONOBHEHOD, BipTyansHoW peanbHictio. Ceoro pogy obpamneHHs, WO CTBOPICE YHIKANBHI CUTYaTUBHI
obpa3zu, a MizaHCueHa MICTHTE NpodeciMHUX aKTopiB, MOAENeH, APECHpPOBaHKX TBaPHH, GeTHIIKM3oBaHI Ta yTMniTapHi 06'eKTH AK pieHONpaBHKUX akTopie Tafabo
DiMoBMx ocib BUCTaBM. BpaeHHA NOCUNIOE MY3HMKa, CNewiaNbHO CTBOPEHa ANA LbOro NPOEKTY.
Y ceoix poborax MMTeUb 3303ETLCA NMMTAHHAM, HACKINbKKM 33aBAAKK 3HAHHAM | AOCBigY, AKI MW cTBopwnu/3ibpanu goci, AK okpemi ocobu/KoNeKTHBeM, MU
YCBIAOMMAKM HEODXIAHICTE BHMKMBAHHA Ta 30epeMeHHA NIOAMHKM Ha 38MANI Ta NNAHETH AK cepeaosMwa ii npomuearHA, ¥ pobotax OnekcaHapa sigqyBaETLCA
BiAMYHEHICTE, CAMOAOCTaTHICTD, TEATRAALHICTL, Nerka ipoHiA, NPOBOKALUIA, AKA mana § XBMAOBATH | 3aNKTYBaTH, KYAM MW HOEMO | HA WO NepeTBOpIETHCA
noguHa — poboTusoBanux iHAMBIAIE, GE3NUKI CMNYETH B AMXANbHWX MACKaX Ta OKyNApax BipTyansHol peansHocTi, B edemepHi ronorpamu.. Y Tux, xto,
HE3BAMAHMM HA NPOTPEC | POIBMTOK TEXHONOTINA, 3HMWYE cebe, NpUpoay | NAAHETY WAAXOM NOCTYNOBOro pyHHyeaHHA. Maaderta | npyMpoga NOBCTalOThL -
KaTacTpodivHi 3eMNeTPYCH, PYHHIBHI LUTOPMM, NOBEHI, NaHAeMIl HeBigomuX Bipycis | macwrabie. Lle nvwe yacTMHa «cUeHapilo», AKMK «HaANPaBNAED CLOTOAEHHA
Ha «BUCTAaBy» MalbyTHeOMO, | Ha ue OnexcaHap HaTRKaE ¥ caoix poboTax.
AKWO MK HE BMHOPMCTOBYEMO HabyTi/NMPHMIAHATI HayKOBI Ta TEXHOMOMYHI 3HAHHA, HPEATHBHICTL | HABMMKW ONA HOBWX, BMCOHOAKICHWX, CTIHKHX AW3aklHis,
NHAAHOCTI, BMNaTIl, pOCTY T2 PO3BMTHY, 3 HE ANA LIAKOBMTOrD CAMOSHMIUEHHRA, MM RK BWA He Byaoemo BiTaTH «napanenbHi cBiTH®, amalibyTHER Ha NEBHIN
MASHETI, MK MAEMO CHMYNHOBATH HUTTA B CHMYNAKPaX BipTYansHO! peansHOCTI.
Yrpaida - KpaiHa, 3Bi0KM 00 Hac NpUBYIK KapTHUHK XyYA0MHWKE, Bie pik DOPETLCA 33 CEBOE BMMMHBAHHA. YEpalHCbKHMKA cUeHapii 3aBTpa Mmome GyTH B Byab-AKIH
To4Uj ceiTy. CBOIM MucTeUTBOM Onexcanap Yapa npoTHCTOITh SHULLEHHI, HACMABCTBY Ta BilHI. MOro MUCTEUTBO 3 HamMK AK GOPMa CNopPY BCbOMY PYHHYBaHHIO,
AKe Bege NHACTE0 A0 CMEDTI Ta BUMWMPaHHA, B iM'A CAMOCBIA0MOCTI Ta NPOCBITHMUTEA. 33 rapMoHilD, MMCTEUTEO, Kpacy, padicTk, MMp BCepeduHi Hac | B CBITi, AKI
£/Ma0Th 32MAMWATHCA «KN3CHKOK MaRbByTHROMO®.,

Noktop Axactacia MipaHoBWY, ICTOPHE MUCTEUTEA



OLEKSANDR UDRA'S CLASSICS OF THE FUTURE
Ukrainian artist Oleksandr Udra is from Kyiv, and by his works presented at today's exhibition, he shows how much art and artists reflect the world we live in. The
exhibition is also an obvious declaration that artists are the "prophets” of their ime. This inextricable cause-and-effect relahonship between art, society and the
environment continuously generates their mutual interactions, which “keep art awake” and ensure its constant, purposeful expediency.
Five years ago, in 2018, when Oleksandr Udra was working on the Classics of the Future project, he anticipated the coronavirus pandemic, not imagining that
soon after the presentation at an exhibition in Kyiv in 2019, a terrible reality called COVID-19 awaited us.
The multimedia exhibition "Classics of the Future” consists of twelve works of four smaller cycles (three works in each) "Another Planet", "Virtual Reality”,
"Parallel World", "Future”. The names of the cycles clearly indicate the essence of the interests and themes that grasp the artist's attention. Themes/cycles arise
from each other, interpenetrate/overiap each other. Their epicenter is a person - a person of the past, present and future. Olexandr combines his creative abili-
ties, talents, acquired artistic knowledge and skills in a special performance procedure that sublimates several artistic disciplines/media - visual arts, cinema, pho-
tography, music, virtual reality, digital world - into a unique work of art. Also, his works very symbaolically make up a collective, accumulated, centuries-old
quintessence of human knowledge, creativity and skills, which the artist introduces into the scenario of the future world through symbolic, routine, utilitarian
objects.
Recognizable examples of modern design, which are a kind of aesthetic classics - such as the famous egg chair, film icons - Marilyn Monroe, politicians - Winston
Churchill, etc., are part of Olexander's mise-en-scene of the world of the past, present and future. The functionality, aesthetics, comfort of this world are opposed
to the concern for nature, the planet, sustainable and responsible development and consumption. The artist creates his own parallel, special, artistic universe
with a specific combination of selected parts of these different, penetrating worlds.
MNext to each work there is a QR-code that links us to augmented virtual reality. A kind of framing that creates unique situational images, and the mise-en-scene
contains professional actors, models, trained animals, fetishized and utilitarian objects as equal actors and/or protagonists of the performance. The drama of the
whole scene is intensified by the music composed for the event.
In his works, the artist asks the question to what extent, due to the knowledge and experience that we have produced/accumulated so far, as individuals/teams,
we have realized the need for to survive and preserve a human on Earth and the planet as their habitat. Olexander's works give an impression of alienation,
self-sufficiency, theatricality, slight irony, provocation, which should excite and ask where we are going and how people are turning/transforming into robotic
personalities, faceless silhouettes with breathing masks and virtual reality glasses in ephemeral holograms... in those who, despite the progress and development
of technology, destroy themselves, nature and the planet through gradual destruction. The planet and nature are in revolt - catastrophic earthquakes, devastating
storms, floods, pandemics of unknown viruses and scales. This is only part of the "script” that "directs"the present to the "performance” of the future, and
Olexandr hints on this in his works.
If we use the acquired/adopted scientific and technological knowledge, creativity and skills for new, high-quality, sustainable designs, humanity, empathy, growth
and development, and not for total self-destruction, we as a species are not going to welcome "parallel worlds", " future" on a particular planet, we are to simu-
late life in virtual reality simulacra.
Ukraine, the country from which the artist's paintings have come to us, has been fighting for its survival for a year. Tomorrow Ukrainian scenario can be anywhere
in the world. With his art Olexandr Udra resists destruction, violence and war. His art is with us as a form of resistance to all the destruction that leads humanity
to death and extinction, in the name of self-awareness and enlightenment. For harmony, art, beauty, joy, peace inside us and in the world, which are to be /should
remain "the classics of the future".

Dir. Anastasia Miranovich art historian



Multimedijalni projekat "Klasika buducnosti” objedinjuje/spaja kroz jedinstvenu cjelinu/realizaciju likovnog umjetnika i kreativnog reditelja: likovni umjetnik je ,izmislio”,
kreirao slike, reditelj ih je udinio stvarnim. Sredstva realizacije nisu bili kist, boje i paleta ili olovke i papir, vec ljudi, predmeti i savremene tehnologije. KritiCari i mediji
nazvali su projekat novom umjetnickom formom.

Izlozba se sastoji od 12 radova posvecenih covjecanstvu - njegovej proslosti, sadasnjosti | buducnosti. Dostignuca savremenog drustva, zasnovana na najboljem iz proslost,
mogu uci u buduénost, proirujuci nase sposobnosti u novom civilizacijskom krugu, To je moguce uz harmeniju | ravnoteiu svijeta koji nas okruZuje i kroz niz Zivotnih
aktivnosti. Smislena/sustinska briga o prirodi, odriivi razvoj kroz odgovornu proizvodnju i potrodnju, humanizam i kreativnost stvorit e novi korak u ljudskoj istoriji. Bez
toga moZemo se naci u potpuno drugadijem svijetu, gdje cemo modi disati iskljucivo sa gas maskama, a more vidjeti samo kroz stakla. Radovi izloZbe, nastali 2018, godine,
nagovijestili su 5ta se dogodilo svijetu zbog epidemije COVID -19 za godinu i po dana. Na predstavljanju projekta u Kijevu, glavnom gradu Ukrajine, u Narodnom muzeju
Tarasa Sevéenka 2019, godine, goste je dofekala balerina obugena u bijelo - njena odjeca, tutu, Spic, éak i njeno tijelo je bilo bijelo, uz bijelu gas masku na licu, dok je pija-
nista svirao klasicnu muziku na klaviru iz 18. vijeka, nosedi naocare. Za Sest mjeseci ove prorocke alegorije su postale stvarnost Sirom svijeta.

Proces kreiranja slika trajao je jedanaest mjeseci, a jos tri mjeseca utroseno je na kreiranje prodirene stvarnosti - videa za svaku sliku kojem se moie pristupiti pomocu QR
koda.

MNakon razvoja ideja i skica, poceo je pailjiv odabir, ne samo modela i glumaca, vec | prateceg aksescara - namjestaja | dodataka koji prezentuju ljudski genije u
svakodnevnom Zivotu. Zivimo, éesto ne shvatajudi da je sve ito nas okruiuje, sve ito je stvorio covjek kvintesencija ljudskog znanja, kreativnosti i talenta. Vrh ledenog bri-
Jega, ispod kojeg se nalaze hiljade godina kreativnog rada. Da bi se to predstavilo, izabrane su prave "zvijezde" koje jako vole fotografi | snimatelji. Na primjer, lezaljka sa
slike "Udobnost” snimljena je u seriji "Sherlock”, za sebe su je odabrali dr. House, "Iron Man" Tony Stark | mnogi drugi filmski junaci. Stolica jaje (Egg Chair) na slici “Hello,
Monro!" moZe se vidjeti i u mnogim filmovima - od filma Help, ukljufujuci Beatlese, do Odiseje v svemniru Stanleya Kubricka. Mala skulptura cvijeta anemone na perici
robota kaji uZiva u kupaonici na slici "Relax" je kreacija Renéa Laliquea, koji je napravio revoluciju u svijetu nakita i mode: zahvaljujuci njegovim genijalnim kreacijama,
iene su se odricale dijamanata u korist obicnog stakla. Ovi i drugi originalni predmeti prikazani na Oleksandrovim radovima nalaze se u stalnim postavkama u muzejima i
galerijama moderne umjetnosti u Mew Yorku, Londonu, Parizu, Stockholmu, Kopenhagenu.

Nakon kastinga, obavljena su snimanja, ponekad izuzetno zahtjevna i iscrpljujuca. Svi ljudski likovi na radovima su prikazi realnih individua - moedeli i glumci, neki od njih
su siluetirani u postprodukciji | kreirani kao roboti, a prikazam je i hologram Winstona Churchilla. Snimano je u enterijerima, pa je nekim modelima bilo vrlo naporno
pogotovo onima sa gas maskama i naoéarima. Sve slike je osmislio stilista prema zamisli umjetnika - Oleksandra Udre. Odabrana je potrebna odjeéa, a u radu "Zurka” na
rukama i nogama modela primijenjen je body art u obliku cvijeca i listova, kako bi se pokazalo koliko je priroda postala fetis, kao u radu "Paralelni svijet”, u koji se nas nas
svijet mozZe pretvoriti. U djelu "Udobnost” koristen je dresirani pas.

Makon snimanja, uslijedic je dug period postprodukcije. Svi detalji koristeni na slikama su pravi predmeti, €ak | pod, zidovi, dron u kavezu | ukrasna mahovina. U
postprodukciji nastali su pejzaii "Druge planete” - osnova je bila fotografija Marsa iz NASA-e, more u radu "Plaza", vatra u ""Udobnosti”, portret Marilyn Monroe u "Hello,
Monrol®, Vitruvijanski covjek buduénosti, roboti | hologram Cercila.

Slike su Stampane na platnu, visine 111 cm i Sirine cca 200 cm (visina je ista za sve, Sirina je malo drugadija).

Izlozba se sastoji od cetiri serije: "los jedna planeta”, "Virtuelna stvarnost”, "Paralelni svijet”, "Buducnost”. U svako] seriji nalaze se po tri rada;

1. Serija "Druga planeta® - "Piknik™ 4. Serija "Virtuelna stvarnost™ - "Start” 7. Serija "Paralelni svijet” - "Udobnost” 10. Serija "Bududnost”™ - "Jutarnje punjenje”

2. Serija "Druga planeta® - "Nirvana” 5. Serija "Virtuelna stvarnost” - "Sastanak” 2. Serija "Paralelni svijet” - "Hello, Monro!" 11, Serija "Bududnost™ - "Relax".
3. Serija "Druga planeta®™ - "Vikend" &, Serija "Virtuelna stvarnost” - "Plaia® 9. Serija "Paralelni svijet” - "Zurka" 12 Serija "Buduénost™ - "Slobodno vrijeme"



BuCTaBKa cy4acHOro MMCTeLTBa YRpaiHCeHOro XyaomHuka Onexcanapa Yapu «Knacuka mainbyTHborow.

DnexcaHgp Yapa 3akiHuve Xygomil niyel y Cegacrononi Ta IHCTUTYT KYNBTYPM Ta MUCcTeUTEa v KHEBI. BiH € XyQoMHMKOM | pexmcepom. «Knackia manbyTHboro» - e
MYAETIMEOIMHHA NpoexT, Ae ob'egHaHe MHCTEUTED XYA0HHHHKE T2 TEOPMICTE pEXHCEpa: XYQOMHWK NPMOYMEE KADTHHM, PEHHCED BTINKWE IX y peanbHicTe — Horo 3acobamu
Bynwu He nensni, papbu Ta nanitpa 4w onieui Ta nanip, a nAM, NPEAMETH Ta cydacHi TexHonoril. KpUTHKKM Ta Meaja Ha3Banu NPOEKT HOBHM BMAOM MUCTELTEA,

Buctaska cwnagaetecA 3 12 obpa3is, NpUCBAMEHWX NIOACTBY - HOMO MWHYIOMY, CbOTOAEHHIO Ta maibyTHbomy. [OCATHEHHA CY4acHOTo CYCNiNLCTBa, 33CHOBAHI Ha
HARKPALWOAMY 3 MHHYNOMD, MOMYTE YBIRTH B MalDyTHE, pO3LUKMPRIOYH HaWI 3AiDHOCTI Ta MOMAWBOCTI Y HOBOMY BUTHY WKBINI3auil. Lle MOMIHED NpK rapMoHii Ta bananci
HABKONMLWHBOT NKAWHK CBITY Ta T MHTTEAIANBHOCTI. DcmKcneHe gBainuee CTAaBNEHHA A0 NPUPOLM, BignosigansHe BMpoBHMUTED Ta CNOMMWBAHHA, MYMaHIZM Ta TEOPYICTE
CTBOPATE HOBY CKOOMHKY AOACEKOT icTORIl. BE3 UBOro MH MOMEMO ONWHMTHCA ¥ 30BCIM IHLWOMY CBITI — A8 AVMXaTH MOKHa NHLLE B NPOTHrasax, a NobavyuTy Mope — nkwe
Yepes siap-okyaapH. Obpa3n BUCTaBKK, cTBopeHi ¥ 2018 p. 3a nisTopa pokK nepeabaynny Te, WO cTanocs 31 ceitom vepes enigemia COVID-19. Ha npeseHTauil NpoeRTY
y cTonuui YepaiHM v Kueei 8 HauioHansHomy mysei Tapaca LesyeHka y 2019 p. rocTel sycrpivana GanepuHa, eca y Binomy- il ogar, nauka, nyaqTi, Hagite 1i Tino Gyno Gine
- Ta y Binomy npoTurazi, a 3a posnem 18 cToniTTA niadicT rpas KnacuyHi TeopH Ta eapiaull, nepebysay K v Biap-oxynspax. 32 niepody W npopodi aneropii BTIAMAKCA B
yCbOMY CBITi.

Mpouec CTBOPEHHA KapTMH TPMBAB OAMHAAUATE MICALIE, LWE TPU MICAU CTEOPIOBANACcA JONOBHEHA PEANbHICT — BIAEO A0 KOMHOT KAPTHHM, KYAW MOMHA NepeiTu 3a
Aonomeoromn QR-roaie.

NMicaa po3pobry iAeH Ta ecHizie, NoYaBCA PETEABHMA HACTHHI HE AMWE MOAENER Ta aKTOpRIB, a i mebnis Ta akcecyapie, OCKiNbHY BOHM BTINHOOTE NKOOCEKHA reHiR v nobyTi.
MK HHBEMO, HACTO He YCBIADMAKDIONH, WO BCE, WO HAC OTOMYE — BCE CTROPEHE AAWHOK — L2 KBIHTECEHLIA NOACEHOro SHAHHA, TEOPYOCTI Ta TananTy. Bepriana akncbepra,
nia AKOW — TUCAYI pokis Teop4ol npaui. Ana sigobpameHHA Uporo Byno obpaHo CNPaBKHIX «3ipoKs, AKKMK ayke awbaate oTorpadu Ta KinemaTorpadicti, Hanpurnag,
Kpicno Lounge chair 3 KapTvHK «3aTHiuok» 3HimanocA 8 cepiani «lWepnok», Roro embpany ana cebe poxtop Xayec, «3anizHa nwpguHa» Todi Crapk 1a Garato iHWMX
KiHorepaie, Kpicho-«adues (Epg Chair) y kaptvii «Hello, Monral» Takowm momHa nobayuti B Barateox dinemax - ig Help! 3a yqactio The Beatles o «Kocmivdoi Ogjicceis
Crexni HKybpika. ManeHeKa cRyYABNTYRa HBITKK Anemone Flower Ha nepyui poboTa, WO TiIWKTLCA ¥ BaHHIA Ha HapTHHI «Penakcs, - TBopiHHA PeHe Manika, AKWA 3pobue
NepesopoT Y CBITIi NPMKpPac | B MoAi: 3a80AKH HOro reHianbHWM TBOPam MiHKH BIAMOBWAMCA BiA AiaMaHTis 3apagW 3su4alHOro ckna. Ui Ta iHWwi npeametd, wo
BigoGpameHi Ha NONOTHAX, 3HAXOAATECA Y NOCTIHHHK EKCNO3MLIAX ¥ MYIERX Ta rANSPEAX CYMACHOIO MHCTELTBA ¥ Hbm-ﬁnpﬂv, NoxaoHi, Napuski, Crokronemi, Konedraresi.
MicAa KACTHHIY NPOBOAMAKMCA 3HOMEK, IHOAT HaazBKMYaRHO cknaaHi. Yol Nacek] NepcoHaki Ha KAapTHHAK — HUBI NIDAKW, MOAEN T3 AKTOPM, 32 CHAYETaMK ASAKMX i3 H1X Ha
nocT-npoaaKkwWeHi CTROpOBANKCA poboTH Ta ronorpama Yidcrona Yepuinnga. Ix sHimanu B iHTep'epi, AeAKKMM MOAENAM — 0CODAWBO THM, XTO ¥ NPOTHIasax Ta Blap-oKynApax
- Byno peaneHo HeNpocTo. Yoi 0bpasy NpogyMyBandca cTUnicToM 3a 3agymom Onexcangpa. Minbupasca HeobxigHuA oaar, y poboTi «Party» Ha pyHK Ta HOTM HAHOCHBCA
cneuianeHWi Bopi-apT ¥ BARNALI KBITIB Ta AucTa, Wob NoKazaTH, HackinbkK y «MapanensHomMy CBITI®, HA AKWEA MOMHE NEPETBOPWUTHCA HAL CBIT, NPHPOAa cTana deTHLIEM.
Y poboti a3aTHiLoR» NpUCYTHIR HasYeHWi coBara, AKoro Tex BiaBKpany 3a AONOMOroK KACTHHIY — aHe noTpiBHo BYA0 NeMaTH ¥ ¥ NeBHIA No3l Ta AMBKUTHER NPAMO B
Kagp.

Nicha sHOMOK pO3NOYABCA TPWMBANWA Nepiog nocT-npogakwedy. Bl netani, BHHOPWMCTaHI B KapTMHax — peansHi ob'eHTH, HaBiTe nignora, cTiHW, ApoH Y HAITUI Ta
fexopaTHBEHWA MoX. Ha nocT-npogakileHi cTeEopBanKca nerdsami «lHWoi naaHdeTHs - 3a ocHoBy Byno B3aTo doto Mapca eig NASA, mope B poboTi «Mnams, BOTOHL ¥
«3aTuwiky», nopTper Mepenin MoHpo 8 macui Ha cTini B «Hello, Monro!», MoauHa Bitpyeiii MmaiByTHeoro Ha cTiHi, poBotu Ta ronorpama Yepudinns.

KaptvHu Bynu HagpyHosaHi Ha nonoTHi, 111 cm 3aeBHWKK | NprBaKaHo 200 3aBWKMPWEY (BMCOTa ¥ BCIX 0AHAKOED, WHPHHA TPOXH BiOpPI3HAETLCA).

BucTapKa CHN3aETHCA 3 HOTMPBOX Cepil: «lHWa naadeTars, «BipTyankHa peansHicTes, «MapanensHui caits, ahMarbyTHes. ¥ KOMHIA cepil no Tpu poboTu:

1.Cepia «lvwa naaveTan- aflikduE»  4.Cepia «BipTyancHa peansdictes - ¢« Craprs T1.Cepin «MNapanencHdi ceiTY - e3aTHWLOKS 10.Cepia eMarbyTHE - e PaHHOBA 3apAaKa®

2.Cepia elvwa nnaveras- eHipeanar S5Cepia «BipTyanoHa peanpHicTes - &llobavenHarn 8. Cepia «MNapanencHui caiTe- aHello, Monrols 11.Cepin eManbyTHes- aPenakcs
3.Cepia «lHwa naaHeTa» - «\Weekend» b.Lepia «BipTyanbHa peanbHICThe - allnam» 9.Cepia «flapanencHHn CBIT® - &Partys 12 .Cepia «ManbyTHE»- o« lo3ainngs



Exhibition of contemporary art by the Ukrainian artist Oleksandr Udra "Classic of the future",

Oleksandr Udra graduated from the Art Lyceum in Sevastopol and the Institute of Culture and Art in Kyiv. He is an artist and director. “Classics of the Future" is a multimedia
project that combines the art of the artist and the creativity of the director: the artist invented the pictures, the director made them a reality - his means were not brushes,
paints and a palette or pencils and paper, but people, objects and modern technologies. Critics and media called the project a new art form.

The exhibition consists of 12 images dedicated to humanity - its past, present and future. The achievements of modern society, based on the best of the past, can enter
the future, expanding our abilities and possibilities in a new round of civilization. This is possible with the harmony and balance of the world surrounding the person and
his life activities. Meaningful care for nature, responsible production and consumption, humanism and creativity will create a new step in human history. Without it, we
can find ourselves in a completely different world - where you can breathe only in gas masks, and see the sea - only through viar glasses. The images of the exhibition, cre-
ated in 2018, foreshadowed what happened to the world due to the COVID-19 epidemic in one and a half years. At the presentation of the project in Kyiv, the capital of
Ukraine, at the Taras Shevchenko National Museum in 2019, guests were greeted by a ballerina dressed all in white - her clothes, tutu, pointe shoes, even her body was
white - and in a white gas mask, while a pianist wearing viar glasses played classical music and variations at an 18th-century grand piano. In six months, these prophetic
allegories were realized all over the world.

The process of creating the paintings lasted eleven months, and another three months were spent creating augmented reality — a video for each painting that can be
accessed using R codes.

After the development of ideas and sketches, there was the careful casting of not only models and actors, but also furniture and accessories, as they embody human
genius in everyday life. We live, often not realizing that everything that surrounds us - everything created by people - is the quintessence of human knowledge, creativity
and talent. The tip of the iceberg, under which there are thousands of years of creative work. To reflect this, real "stars" were chosen, which are wery much loved by pho-
tographers and cinematographers. For example, the Lounge chair from the picture "Coziness” was filmed in the series "Sherlock”, it was chosen by Dr. House, “Iron Man™
Tony Stark and many other movie heroes. The Egg Chair in the picture "Hello, Monroel” can also be seen in many films - from Helpl featuring The Beatles to Stanley
Kubrick's A Space Odyssey. The small sculpture of the Anemone Flower on the wig of the robot enjoying the bathroom in the picture "Relax" is a creation of Rene Laligue,
who made a revolution in the world of jewelry and in fashion: thanks to his ingenious creations, women gave up diamonds for ordinary glass. These and other objects de-
picted on canvases are on permanent display in museums and galleries of modern art in New York, London, Paris, Stockholm, Copenhagen.

After the casting, filming was carried out, sometimes extremely difficult. All the human characters in the pictures are live people, models and actors, some of them were
silhouetted in post-production and were created with works and a hologram of Winston Churchill. They were filmed in the interior, it was really difficult for some models
- especially those wearing gas masks and viar glasses. All images were thought out by the stylist according to Oleksandr's plan. The necessary clothes were selected, in the
work "Party" special body art in the form of flowers and leaves was applied to the arms and legs to show how much nature has become a fetish in the "Parallel World",
which our world can turn into. In the work "Coziness” there is a trained dog, which was also selected with the help of casting - it was necessary to lie in a certain position
and look directly into the frame.

After filming, a long period of post-production began. All the details used in the paintings are real objects, even the floor, walls, drone in a cage and decorative moss. In
post-production, the landscapes of “Another Planet” were created - the basis was a photo of Mars from NASA, the sea in the work "The Beach”, fire in "Coziness", a portrait
of Marilyn Monroe in a mask on the wall in "Hello, Monroe!”, Vitruvian Man of the future on the wall, robots and a hologram of Churchill.

The paintings were printed on canvas, 111 cm tall and approximately 200 cm wide (the height is the same for all, the width is slightly different).

The exhibition consists of four series: "Another Planet"”, "Virtual Reality”, "Parallel World", "Future". There are three works in each series:

1. The series "Another Planet" - "Picnic" 4. The series "Virtual Reality” - "Start" 7. The series "Parallel world" - "Cozy" 10. The series "Future” - "Morning charging”

2. The series "Another Planet” - "Nirvana" 5. The series "Virtual Reality” - "Dating" 8. The series “Parallel world"” - "Hello, Monral® 11, The series "Future” - "Relax"
3. The series "Another Planet” - "Weekend" 6. The series "Virtual Reality” - "Beach” 9. The series "Parallel world" - "Party™ 12. The series "Future” - “Leisure"



SERIJA DRUGA "PLANETA" - PIKNIK
CEPIA «IHLUA NAAHETA» - MIKHWUK
THE SERIES "ANOTHER PLANET” - PICNIC
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SERUA "DRUGA PLANETA" - NIRVANA
CEPIA «IHLUA NNAHETA» - HIPBAHA
THE SERIES "ANOTHER PLANET" - NIRVANA



SERIJA "DRUGA PLANETA" - VIKEND
CEPIA «IHLLIA NAAHETA» - WEEKEND
THE SERIES "ANOTHER PLANET" - WEEKEND




SERDUA "VIRTUELNA STVARNOST" - START
CEPIA «BIPTYANIbHA PEANBHICTb» - CTAPT
THE SERIES "VIRTUAL REALITY" - START
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SERUA "VIRTUELNA STVARNOST" - PLAZA 18
CEPIAl «BIPTYANTbHA PEAMBHICTb» - MAAMK m
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THE SERIES "VIRTUAL REALITY” - BEACH 14
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SERIJA "PARALELNI SVIIET" - HELLO , MONRO!
CEPIAl «MAPANENBHWIA CBIT» - HELLO , MONRO!
THE SERIES "PARALLEL WORLD" - HELLO, MONRO! 16
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CEPIfl «MAPAJIE/IbHWIA CBIT» PARTY
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THE SERIES “PARALLEL WORLD" - PARTY
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